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The darkest minds cast interview

amandla stenberg, mandy moore and gwendoline christie chat all about their new movie “The darkest Minds” and share as the female empowerment, both in front and behind the camera, was a key theme during the realization of the movie. 02:06 hollywood's love relationship with dystopia shows no sign of slowing and
we get another goto of it this week with darkest minds. an adaptation of alexandra bracken's ya novel, the film is set in a future after a plague killed almost all American children, those left acquire special abilities. We follow ruby daly of 16 years, one of the most powerful, who escapes from his field of government
internship with other teenagers to form their own group, a group that quickly decides to lead a rebellion. the game of hunger stenberg leads the way as ruby with mandy moore, gwendoline christie and bradley whitford with her. jennifer yuh nelson, director of kung fu panda 2 and 3, makes it his first live-action raid. While
the film arrives in stores on Monday (December 3,) we talked to yuh inson about what had attracted it from this story and its journey from animations to live action. How did you get involved for the first time in the project? “I wanted to jump in live-action so I was reading a lot of scripts and this really jumped out against me.
has had a great emotional nucleus, which the book is based on does too much and which is difficult to find in the first drafts of a script so I wanted to do it and help bringcharacters to live”. Can you immediately see how you would bring the world to live on the screen? “It’s a very different world, but it’s made so well. The
world is a new one, one we haven't seen in a movie before. This is not your typical dystopia, the land is green and warm and it was a great opportunity to do something different.” How did you find the casting? Was it a difficult process? “It was actually very different. Once we had our Ruby in Amandla Stenberg, which I
was happy to find because it embodies so much the character, it is so strong and so emotionally intelligent, and we wanted all the characters to have chemistry with her. This is an important part of the book and what fans love about them. We needed this from our actors, and as the shot went on, the leaders all became
good friends. This doesn’t always happen!” What was the hardest part to throw? “Probably finding Harris Dickinson playing Liam. He and Amandla had to have a great chemistry and we were lucky with him. He is an amazing actor and a really good guy.” How did you find the positions for the movie? Is it easy to find
empty roads and abandoned woods? “We shot Atlanta and there were a lot of fantastic places to choose from. It's basically five years in the future so we didn't have to do much in time to create the landscape. It was more of a case to find interesting places, I wanted colorful places, I didn’t want to make a gray
movie.”Military camps? “This is the dark part of the film. We found an old military deposit for this. Also this is quite green, it was this place beautifully decrepit.” How involved in the film was Alexandra Bracken? “She was around a lot, it was important to me, I wanted her to feel good about the movie. Chad Hodge
(screenwriter) is a friend and desperate to do a good job. We talked a lot and she was ready for all the great emotional scenes. When he saw the final film he cried a lot, he was having fun...” What was the hardest scene to shoot? “The final. This is the shooting at night, 300 extra, flamethrowers, wind turbines and a lot of
mosquitoes and mud. We tried to do as practically as possible and avoid the sounds, we spent most of the movie out.” How did you come from animation where you can change things endlessly? Did you like the pressure to do things? “I liked it. The animation lasts much longer and I loved the immediateness, working at
the speed of the neck, knowing that you have to do it right away. I also liked to see all departments at work at the same time. Everyone is so good at their work!” Finally, do you have your next project? “I have some developing things. I hope to make another live-action movie, which is still new and exciting, so I would like
to continue...” Having been one of the most successful female directors – if not the most successful female– at the workshop in the last ten years, thanks to the trilogy of Kung Fu Panda, Jennifer Yuh Nelson has now faced live action, with the adaptation of the young adult novel by Alexandra Bracken, The Darkest Minds.
Before his release in the UK, he saved us some time for a natter... First the obvious, then. Why this story? Why now? Why you? One of the first things I noticed about the script when I read it was the great emotional core. Very few scripts have it, especially from such an early draft. It is very difficult to work that in
retroactively, and then adapt. Is it key to who's talking to that emotional nucleus? What is a wide audience going to? Right. It's a very varied cast. A very different story, and it is very rare to see. The fact is that they are just characters that happen to be different. It's something that came from the book. They are there, they
are so real, they are so natural. It is endemic to the book, and it is so rare, so natural, so real. Talk to so many people. It is one of the amazing things about it. I think many people are in this story. Where was the movie when you got there? If I have the right dates, the book was chosen in 2014, and you came on board in
2016? Where, for example, was the script at that stage? I came to practice when there were drafts very soon. I had a lot of input on the script, along with Chad Hodge, which is actually a friend of the author. There was a lot of respectlove for the book. We wanted to make sure it was real. I came back to a lot of things in
the script, and I made sure it was word for word to the book. We developed it for a while. We had a lot of time before the shooting. When you have a relatively young cast, you tend to build an additional test time in your programs? Build the time of trial, but not much. I don't think I'm too much of an exaggeration.
Especially when it's a real performance I'm looking for. He was making sure they felt good, they were performing each other, and surprisingly they became great friends. Chemistry was very easy to shoot, because it was already there. When he came to casting, then, was Amandla Stenberg, in the main role, the eureka
point for you? Amandla was definitely the eureka point. Ruby's character is really the core of the group. It is not described that he was in the book, because he is the whole first person. When we came to make a movie outside, we wanted to find someone who had Ruby's strength and vulnerability. Amandla was someone
we knew about. The producer was very close to her: her daughter went to the same school as her! We were just having a chat, and the producer stopped and waited a minute, it could be a good idea. I thought about it, and I thought I couldn't imagine anyone else like Ruby. When I talked to the author, she was so
excited. Involve the author can be a double edgeSure. But does it look like you had a natural and happy relationship? Alex[andra Bracken] was fantastic. He is so excited and wonderful and his voice was about the age of characters when he wrote the book. I wanted to make sure we were loyal to the original source, and
I found things outside of her. How do you think it would have gone? If we changed anything, I wanted to make sure he agreed. Also, to make sure what is important, and what do we not touch? We're hearing all kinds of stories about hostile movie sets, and very screaming movies. Does yours look calm and cooperative?
Is that your favorite creative environment? It's definitely the best environment I can work in. I want people to feel safe and creative. The actors want it, too. They want to feel like they're heard, and they're sure to experiment. But also, you are more creative if you can relax. And so I definitely like to have a set where people
don't feel stressed out. I want them to feel excited, where they can find great ideas. Be energetic, but not stressed. I know from our previous chat that the backlog of movies you love is brilliantly eclectic. I know Cyborg is your favorite... Yes! You let Van Damme in a Kung Fu Panda movie at the end, and that was clearly
to you! I did! It was my crazy moment! I took my picture with him! Do you keep the picture on your desk?No, no! It's on my phone! I wonder if your film backlog has informed the cold opening we get from The Darkest Minds. I don't think we're talking about Assault On Precinct 13. But the opening to your film: was it the
sacred for setting the tone? Did you get any pushbacks? It sure tells you what's going on, doesn't it? Really! I think it's important how everything is treated. If you treat everything like not above the top, and with respect, I don't think it's too thick. We had to ensure that the film was a real balance between joy and positivity
of relationships, as well as the real terrible situation that children are facing. The circumstances are terrible. They're terrible. But they have to be terrible to show the strength of the characters who overcome them. This is the great balance. I didn't want this to be a dark or depressing movie. And it's visually, definitely, not
that. It is destined to be very positive and beautiful. I think the beautiful word is the key to the look of the film. There is always balance. I wonder if the time you took to make the film, and so move it away from the glut of young adults sci-fi movies a few years ago, was it a positive for you? Because you're telling your story
in three acts, in less than two hours. Where maybe two or three years ago, would he be divided into two parts? Could have been. There's a lot of story to tell in the novel. But I strongly believe thatThe movie must be a standalone fun experience for the viewer. I can't do what people think they saw a third of the movie. I
think it's a little cheating. I want people to sit there and watch a movie, and you think they saw a movie. I always want to make a big finish. how hard did you work to get the running time so compact? It's over, and I'd be happy to have another five or ten minutes. That's much better than wanting five or ten minutes less! It
was exactly what it was supposed to be. The rhythm of the film was good, I was happy with that. if you let yourself think you want you could spend a little more time with the characters, this is a kind of goal. digging back in your background, you talked about working on projects like dark city, and your love for visual and
fantastic movies. and here you're running a dystopian story for yourself now. I was reminded when I saw your movie that when steven spielberg was running a minority report, he insisted that buildings for the future should be the oldest version of what was around. that we are all living in the same buildings, they are just
older. How did you decide to go to the ground the future world you put on the screen? It was definitely a conscious effort to put him on the ground. I think that the idea of a distant, distant, distant dystopia, where the world is completely different from what we have now, is good, but it was done. especially in ya films. one of
the most importantwith this film was to make as much ground as possible. That you can literally go out and see this happening today. It is part of the immediateness of what is happening in history. I made sure that in designing the look of the movie we had something that was reality-enhanced. Now, but slightly pushed.
There is beauty. There is an exaggeration to color. Even dark areas are exaggerated in color, so it is not depressing to look. It's all unreliable. You have a line early in the movie where they say there is suddenly a lot of empty space. While many futures we see on the film are cumbersome and scrapy. Your film, however,
is very spacious and outdoors. Is that why it makes you relatable, even relaxing? Yeah. Our film was mostly practical. A lot of effects, and the environment, is practical. One of the things I wanted to make sure was the sense of the open road. The sense of freedom of people who have enabled freedom for the first time.
Guys, take a trip to the street, that kind of atmosphere. The opening of the spaces was very important. It was the one who frees himself of the feeling of dark claustrophobic dystopia. Instead, it's a great open chance, a joyful movie. The thing that hit me watching the movie, appreciating I'm not the top audience –
although I liked it! – is that I have the sense that it will be someone's new favorite movie. The person to whom? I think that means a lot.How much are you aware of this? Why can't you make a movie like this for me? Surely it strikes as you tell the story, because it is supposed to be someone's favorite movie, because it is
based on someone's favorite book! The people who love the book adore him with anger. love the characters. be aware of that fanbase and what these characters mean for people, I think it twists into the script itself. These characters are based on those who are so important to people, and I wanted to be true to this. I
think this feeling of these are someone's favorite things? I am. Before I conclude, I should say that I still have the mourning you never had to give kung fu panda 2 its original subtitle, the kaboom of doom. I know! It's so sad, have you been seen at the end? It was a sad day. There was a lot of discussion. But I tried!
[laughs] one of the things we try to do with our site is that we try to talk to people who are struggling to make people believe in their history. Maybe they don't have much self-belief, or the world hasn't discovered them. What would your message be for them, the people trying to tell stories, but maybe struggle to find that
spark? I think, because it is very understandable to fight, especially in a very competitive and judging field like entertainment. but the fact is that if it is something you feel you have to do, that you do because nobody tells you to do it, but you like it, thenI do. There's nothing wrong with pushing forward and finding the
people you want to go with in this adventure. These opportunities will come. There are ups and downs, but don't let it affect your personal record to keep doing it. The last question, then. I think all the others ask you how it moves from directing animation to live action, as if they were two alien fields. Do you mind, then, if I
don't?? I just want to know when you are about to make your kung fu movie! I want one! I want to do it! I want to do it! I did that last time, that you were thirsty to do it. And I know you've been tied to a Bittersweet life in a phase. But is this the direction you're pushing towards? I would like to get some hardcore action
going on! I want to sit down and create hardcore combat scenes. This would be the next big thing you want to do! You have directed massive action sequences in the trilogy of Kung Fu Panda, of course. But presumably, you do not get enough recognition, why is animation? Right. In addition, people do not tend to get
hurt with animation! They may have carpal tunnel syndrome, but in action, humans must go through contortions! Jennifer Yuh Nelson, thank you very much! The Darkest Minds is in UK cinemas on Friday. Friday.
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